altered chemistry or computers.
Sarah Jackson finds out more

F YOU'VE BEEN put off cross-processing
because of the chemistry involved but still
hanker after the weird and wonderful
colours it allows, take a look at the work
of Andy Small. His images of flowers were all
produced using the ‘correct’ developing
chemicals for the materials involved — and
he didn't go anywhere near a computer. So
how on earth does he do it?

It's a straightforward technique,’ says Andy,
‘which you could say involves “traditional” cross-
processing’ He first got the idea when he had
an interneg (that is, a negative) of a slide made.
The colours were the opposite of those found
on the original subject. When the interneg was
printed onto positive paper the results, thoug
promising, looked a little dull, so Andy set about
finding a way to produce much more vibrant
colours. He ende pying an original slide
onto print film, t t
The resulting ‘ne
brash colours t

I M If you want to try the process for yourself, see page 57 for AP's own efforts and
a step-by-step rundown, plus ways you can vary the process for different effects.
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Funky florals

Andy Small’s glorious flower studies are created without the use of

RIGHT Ranunculus
(of the buttercup

family). Interesting
textures work well
with this technique

BELOW Depth
of field is greatly
reduced in
macro shots

TOVAYS AN 48 745 STW SO TH

ABOVE Yellows turn bluey-violet in this process EELOW The delicate shape of Dicentra, or Bleeding Heart BELOW LE T Love-in-the-Mist

ABOVE Vriesea. The background was painted on glass behind the subject

CREATING THE FRAMES



56 Amateur Photographer

ABOVE An orange California poppy is transformed into a study in blues
RIGHT AND CENTRE

Andy uses acrylic paints

to create border and

background effects

for his shots

BELOW Exploit diagonals
and other graphic elements
for maximum impact

ABOVE A Love-in-the-Mist seedhead
makes a powerful architectural study

himself doing more and more photography in his spare
time, concentrating on the flower studies you see here
but also doing other still life images. He contributes to
the Corbis stock agency and aims to show his work at
one exhibition every year. Eventually he'd like to teach
part-time, to devote more time to his photography.

ABOVE Strong shapes, such as these
serrated leaves, work particularly well

CREATE YOUR OWN WEIRD AND WONDERFUL PRINTS
Inspired by Andy’s images, we had a go at creating our own in the AP studio

1 Take an existing image that is on fine-grained slide film
(eg Fuji Velvia or Provia) or shoot one specially and develop
itin normal slide chemistry (ie E6 process)

NITEDN NYTY A3 379 S SN TV

2 Place the slide on a daylight balanced lightbox and
surround it with matt black card to avoid flare (see pic
below). Position the camera overhead and, using a macro
lens (plus extension tubes if necessary), copy the slide onto
fine-grained print film such as Agfa Ultra 50. Develop the
negative in normal print chemicals ie the C41 process

¢

3 Copy the negative back onto fine-grained slide
film, using the normal E6 process

VARIATIONS ON THIS THEME

You can use the ‘wrong’ chemistry to process
the film at any stage in the step-by-step to end
up with totally different effects. If you're not
doing the processing yourself, remember to
give the lab very clear instructions and label
films individually. The important point is to
experiment to see which effects you prefer.

ABOVE A normally processed slide
recopied onto slide film, processed in the
‘wrong’ chemicals (ie the C41 process)

RIG The same pic copied onto slide film
and processed in E6 chemicals

Slide film copied onto slide film

[ ey

‘wrongly’ processed in C41, then recopied

onto slide film and again processed in C41
mA
my
|

T Slide film copied onto print film
pied onto

d in C41
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